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SYLLABUS 
B.Com II SEM (All) 

Subject – ENGLISH LANGUAGE AND INDIAN CULTURE  
 

UNIT – I  

UNIT – II  

UNIT – III  

UNIT – IV  English Language 
1. William Wordsworth : The Solitary Reaper   
2. A Song of Kabir- Translated by Tagore 
3. Khushwant Singh : The Portrait of a Lady   
4. Mahatma Gandhi : Satyagraha  

UNIT – V  English Language 
Comprehension, Unseen Passages, Report- writing, Composition, 
Short Essay, Paragraph Writing 
(Based on the expansion of an idea) Basic language skills : 
vocabulary, synonyms, antonyms, word formation, prefixes, 
suffixes, confusing words, similar words with different meanings, 
proverbs, situational conversations like conversation at the post 
office, bank, market place, railway station, college etc. Basic 
language skills : Grammar and Usage, Tenses, Prepositions, 
determiners, countable/ uncountable nouns, verbs, articles and 
adverbs 
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Chapter-1 
WILLIAM WORDSWORTH : THE SOLITARY REAPER 

The Solitary Reaper 
Behold her, single in the field, 
Yon solitary Highland Lass!  
Reaping and singing by herself; 
Stop here, or gently pass! 
Alone she cuts and binds the grain, 
And sings a melancholy strain; 
O listen! for the Vale profound 
Is overflowing with the sound.  
No Nightingale did ever chaunt 
More welcome notes to weary bands 
Of travellers in some shady haunt, 
Among Arabian sands: 
A voice so thrilling ne'er was heard 
In spring-time from the Cuckoo-bird, 
Breaking the silence of the seas 
Among the farthest Hebrides.  
Will no one tell me what she sings?--  
Perhaps the plaintive numbers flow 
For old, unhappy, far-off things, 
And battles long ago: 
Or is it some more humble lay, 
Familiar matter of to-day? 
Some natural sorrow, loss, or pain, 
That has been, and may be again?  
Whate'er the theme, the Maiden sang 
As if her song could have no ending; 
I saw her singing at her work, 
And o'er the sickle bending;-- 
I listened, motionless and still; 
And, as I mounted up the hill, 
The music in my heart I bore, 
Long after it was heard no more.  
 
A Brief Background 
William Wordsworth is one of the most important English poets and a founder of the Romantic 
Movement of English literature, a style of writing that focuses on emotion and imagination . 
Wordsworth became known as a 'Lakeland Poet' because of the area where he lived, which is renowned 
for its beautiful, wild landscapes, charming pastures, and countless lakes. He was often called a 'nature 
poet' because of his emphasis on the connection between humans and the natural world. He became 
widely successful and was named poet laureate of England in 1843.  
 
'The Solitary Reaper' was written on November 5, 1805 and published in 1807 in the collection Poems, in 
Two Volumes. This poem is unique because, while most of Wordsworth's work is based closely on his own 
experiences, 'The Solitary Reaper' is based on the experience of someone else: author and friend Thomas 
Wilkinson, as described in his Tours to the British Mountains.  
 
The poem, like most of Wordsworth's poetry, is distinguished by its straightforward use of language and 
meter as well as its natural theme and imagery. It reflects Wordsworth's belief in the importance of the 
natural world, the power of memory and the human mind, and his first principle of poetry: that poetry 
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should be written to provide pleasure through a rhythmic and powerful expression of emotion and leave 
readers with 'a spontaneous overflow of powerful feelings' long after it is read. Let's take a look at the text 
of the poem and then discuss what it might mean.  
 
Summary  
Wardsworth came across a lovely maiden at work in the fields all alone during his tour of Scotland. Her 
lovely song and presence in a foreign language of some local dialect had a deep impression and moved the 
poet to compose these verses. The poem expresses emotion that is aroused by girl’s song. This sweet and 
melodious song is full of romantic passion and appears to maintain his reflective mood till the end. This 
shows Wordsworths love for nature and the natural objects. The lovely singer appeared to be a part of 
beauty of nature representing its sweetness, joy and mystery. Her song captivated the poet ears as well as 
the imagination. The poet felt from the tome that the song was melancholy. The song was more charming 
than the song of nightingale or a cuckoo bird. There was thrill in it although the words did not convey any 
meaning because the poet did not know the dialect. The poet wished that he might know the contents of 
the songs to intensify its impact. The poem does not give a definite meaning to the song of the girl. The 
meaning is as unknown to the reader as it is to the poet as he asks, will no one tell me what she sings? The 
poet describes feelings of beauty charm and mystery in the poem. An imagination reader enjoys the same 
intoxication as was experienced by the poet. However, it seems that Nature impresses the poet not only 
where he is in direct contact with that but also in moments when he recollects its beauties. The song of 
the girl leaves no unloosing impression on his mind. He listens to it motionless and heard no more making 
the poem romantic in nature and a thing of beauty to enjoy forever.  
 
Line/Stanza Wise Explanation  
Lines 1-4 
Explanation 
In these lines the poet tells us about a young girl of Scotland. He tell us to look at the girl who is reaping 
grain and also singing a sweet song. He advises the passerby to stop short and listen to her song or pass 
very silently by here, so that she is not disturbed.  
  
Lines 5-8 
The poet says that the highland girls cuts and binds the grain in sheaves. She is also singing a sad song. 
She is very busy in her song as well as her work. The poet once again advises to listen to her song. He says 
that the whole deep valley is echoing with her sweet song. The whole dale is listening to her sweet voice. 
We should also listen to her song and enjoy it.  
 
Lines 9-12  
In the given lines the poet compares the sweet voice of the girl to that of a nightingale. Nightingale is 
considered as sweet-voice bird. The poet says no night angle has so far sings melodious a song as the girl 
sings when some group of tired travelers reaches a shady place, in the Arabian deserts the night angel 
welcome the caravan with its sweet song it’s obvious that commonly there is no night angle in the deserts. 
But if there is some oasis it is but natural that a night angle is found there. So when a fired caravan 
reaches any ceases or shrubby area the night angle welcomes it. The poet says that the voice of the 
singing girl is rather sweeter that they of a night angle       
 
Lines 13-16  
These lines shows a comparison between the song of the girl and the song of the cuckoo. He says that 
such sweet voice was heard from the cuckoo even in the spring season. The song of cuckoo is always very 
sweet but the voiced of the girl, who was singing, was sweeter than the cuckoo s. The voice of the girl was 
so sweet that it broke the silence of the seas and of the far off Islands on north western coast of Scotland. 
These islands are never distributed by any storm but the voice of the girl into the silence of this group of 
Islands. This was because of the praise worthy song of the girl which even affected the seas.  
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Lines 17-20  
In these lines the poet tells us about the language of the song. He does not understand the alien language 
of the song. He says will no one tell him the meaning of the song of the girl. He says that perhaps the girl is 
singing some sad of the past. He guesses the language and the meaning of the song. Perhaps the girl is 
singing some unhappy song or singing about events that have taken place in the past perhaps she is 
singing about battles which have been fought in the far off past.  
 
Lines 21-24  
These lines are expression of the un understandable language of the song. The poet again guesses at the 
theme. Perhaps she is singing a simple song on some ordinary matter of the age. Perhaps she is singing 
simple sorrow of loss or of some misery. May be she is singing for the lower who has lilted her. Probably 
the incident of loss or pain has taken place and it may be experienced again in future.  
 
Lines 25-28  
These lines also show that the poet did not know the theme of the song. He says whatever theme she sang 
irrespective of that it seems that the song of the young girl would not come to an end. The poet says that 
he saw the girl busy at her work and also singing while reaping with a sickle in bent motion.  
 
Lines 29-32  
These are the concluding lines of the poem. The poet says that first he listened to her song standing still 
and motionless. But as he mounted up the hill of Scotland the tune of the song was so sweet that it struck 
the heart of the poet. He was sop impressed that he carried the melody of the song with him long after the 
song was ended by the girl. Actually, the poet of nature was profoundly impressed by this natural scene. 
He remembered this song forties natural melodious effect.  
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Chapter-2 
A SONG OF KABIR 

 
TRANSLATED BY :Rabindranath Tagore 

 
The poet Kabir, a selection from whose songs is here for the first time offered to English readers, is one of 

the most interesting personalities in the history of Indian mysticism. Born in or near Benares, of 

Mohammedan parents, and probably about the year 1440, became in early life a disciple of the celebrated 

Hindu ascetic Ramananda. Ramananda had brought to Northern India the religious revival which 

Ramanuja, the great twelfth-century reformer of Brahmanism, had initiated in the South.  

Ramananda, through whom its spirit is said to have reached Kabir, appears to have been a man of wide 

religious culture, and full of missionary enthusiasm. A great religious reformer, the founder of a sect to 

which nearly a million northern Hindus still belong, it is yet supremely as a mystical poet that Kabir lives 

for us. His fate has been that of many revealers of Reality. A hater of religious exclusivism, and seeking 

above all things to initiate men into the liberty of the children of God. His wonderful songs survive, the 

spontaneous expressions of his vision and his love; and it is by these, not by the didactic teachings 

associated with his name, that he makes his immortal appeal to the heart. In this poem a wide range of 

mystical emotion is brought into play with the faithful lovers of all creeds. 

Originally written by Siant  Kabir and translated  into English by Rabindranath Tagore. Kabir gives the 

massage that God is one for all. It is needless to ask a saint what caste he belongs to. Kabir says that the 

priest warrior and all the thirty six castes are the same for all seek God. The common end of a barber, 

washer man, carpenter and even Raidas has seek God. Rishi Swapach was tanner by caste. Hindu and 

Muslims all are alike. They had achieved the end i.e. seeking God. In the eyes of God all are equal and all 

religions lead to the path of salvation (Moksha).  
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Chapter-3 
SATYAGRAHA 

By: M.K.Gandhi 
Summary 
"The word Satya (Truth), is derived from Sat, which means being. And nothing is or exists in reality except 
Truth." 

M.K. Gandhi, Young India, July 30 1931 
 

"Truth (Satya) implies love, and firmness (Agraha) engenders and therefore serve as a synonym for force. 
I thus began to call the Indian movement "Satyagraha", that is to say, the Force which is born of Truth and 
Love or non-violence, and gave up the use of the phrase "passive resistance". 
M.K. Gandhi, Satyagraha in South Africa 
 
The most potent legacy Gandhi left to India was the technique of satyagraha. There was in this instrument 
of action, power to effect change. "Satyagraha" had become the cry of all those who felt aggrieved, and 
popular agitations, however organized and whatever their objective, were widely described as 
"satayagraha movements". Informed, responsible, and concerned Indians today reflect upon the use and 
meaning of "satyagraha" with misgivings, yet with hope; with fond memories, and yet with anxiety for the 
future. - - - The name has been seized upon to describe many forms of opposition to government, and to 
explain almost any direct social or political action short of organized violence. 
 
Mohandas Gandhi's policy of non-violent resistance is called satyagraha. It has been translated as civil 
disobedience, passive resistance, "truth force", or "The willingness to endure great personal suffering in 
order to do what's right". The Sanskrit word has been broken down as follows: 
1. "Sat" - which implies openness, honesty, and fairness: Truth.  
2. "Ahimsa" - refusal to inflict injury on others.  
3. "Tapasya" - willingness for self-sacrifice. 
 
Gandhi said:  
In the application of Satyagraha, I discovered, in the earliest stages, that pursuit of Truth did not admit of 
violence being inflicted on one's opponent, but that he must be weaned from error by patience and 
sympathy. For, what appears to be truth to the one may appear to be error to the other. And patience 
means self-suffering. So the doctrine came to mean vindication of Truth, not by infliction of suffering on 
the opponent but one's own self.  
 
Satyagraha and its off-shoots, non-co-operation and civil resistance, are nothing but new names for the 
law of suffering. 
 
With satya combined with ahimsa, you can bring the world to your feet. Satyagraha in its essence is 
nothing but the introduction of truth and gentleness in the political, i.e., the national life. 
 
Satyagraha is utter self-effacement, greatest humiliation, greatest patience and brightest faith. It is its own 
reward. 
 
Satyagraha is a relentless search for truth and a determination to reach truth.  
 
It is a force that works silently and apparently slowly. In reality, there is no force in the world that is so 
direct or so swift in working. 
 
Satyagraha literally means insistence on truth. This insistence arms the votary with matchless power. 
This power or force is connoted by the word satyagraha. Satyagraha, to be genuine, may be offered 
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against parents, against one's wife or one's children, against rulers, against fellow-citizens, even against 
the whole world. 
 
Such a universal force necessarily makes no distinction between kinsmen and strangers, young and old, 
man and woman, friend and foe. The force to be so applied can never be physical. There is in it no room 
for violence. The only force of universal application can, therefore, be that of ahimsa or love. In other 
words, it is soul-force. 
 
Love does not burn others, it burns itself. Therefore, a satyagrahi, i.e., a civil resister, will joyfully suffer 
even unto death. 
 
Gandhi repeatedly pointed out the differences between his ideas and the western ideas of passive 
resistance: I have drawn the distinction between passive resistance as understood and practiced in the 
West and satyagraha before I had evolved the doctrine of the latter to its full logical and spiritual extent. I 
often used 'passive resistance' and 'satyagraha' as synonymous terms: but as the doctrine of satyagraha 
developed, the expression 'passive resistance' ceases even to be synonymous, as passive resistance has 
admitted of violence as in the case of suffragettes and has been universally acknowledged to be a weapon 
of the weak. Moreover passive resistance does not necessarily involve complete adherence to truth under 
every circumstance. Therefore it is different from satyagraha in three essentials: Satyagraha is a weapon 
of the strong; it admits of no violence under any circumstance whatever; and it ever insists upon truth. I 
think I have now made the distinction perfectly clear. 
 
Although non-co-operation is one of the main weapons in the armoury of Satyagraha, it should not be 
forgotten that it is after all only a means to secure the co-operation of the opponent consistently with 
truth and justice. The essence of non-violent technique is that it seeks to liquidate antagonisms but not 
the antagonists themselves.  Civil disobedience is the inherent right of a citizen. He dare not give it up 
without ceasing to be a man. Civil disobedience is never followed by anarchy. Criminal disobedience can 
lead to it. Every state puts down criminal disobedience by force. It perishes if it does not. A Satyagrahi 
obeys the laws of society intelligently and of his own free will, because he considers it to be his sacred 
duty to do so. It is only when a person has thus obeyed the laws of society scrupulously that he is in a 
position to judge as to which particular laws are good and just and which unjust and iniquitous. Only then 
does the right accrue to him of civil disobedience of certain laws in well-defined circumstances. Fasting is 
a potent weapon in the Satyagraha armory. It cannot be taken by everyone. Mere physical capacity to take 
it is no qualification for it. It is of no use without a living faith in God. It should never be a mechanical 
effort or a mere imitation. It must come from the depth of one's soul. It is, therefore, always rare. I believe 
that every man and woman should learn the art of self-defense in this age. This is done through arms in 
the West. Every adult man is conscripted for army training for a definite period. The training for 
Satyagraha is meant for all, irrespective of age or sex. The more important part of the training here is 
mental, not physical. There can be no compulsion in mental training. 
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Chapter-4 
PORTRAIT OF A LADY 

                                                                                                                      By: Khushwant Singh 
The story is a insight of Khushwant Singh of his grandmother through his own eyes. Khushwant Singh 
remembers his grandmother as an everlastingly old person. She was an extremely religious person. He 
finds it difficult to conceptualise that once she too was young and pretty like other women. The stories 
about her childhood games were like fairytales to him. She was short, fat and somewhat hunched in 
stature. Her silvery white hair used to spread out on her wrinkled face. 
 
Khushwant Singh remembers her limping around the house in spotless white clothes with one hand 
resting on her waist to balance her stoop and the other busy in telling the beads of her rosary. Her lips 
constantly moved inaudibly in prayers. Perhaps she was not beautiful in a temporal sense but she looked 
extremely beautiful with the peacefulness, serenity and the contentment her face exhibited. 
 
Khushwant’s relationship with his grandmother experienced several switches when he was a small boy. 
In the first stage Khushwant lived in a village with her as his parents were looking for the chance to settle 
down in the city. In village grandmother took care of all the needs of the child. She was quite dynamic and 
active. She woke him up in the morning, got him ready for the school, coated his wooden slate, prepared 
his breakfast and accompanied him to the school. They fed street dogs with stale chapaties on their way 
to school which was a great fun for them. She helped him in his lessons also .It was her realm and she was 
the queen of her realm. In this period she was the exclusive undisputed custodian, mentor and architect 
of the child Khushwant.  
 
The critical point came in their relationship when they came to city to stay with Khushwant’s parents. In 
city Khushwant joined an English School and started to go to school in a bus. Here the role of his 
grandmother in his bringing up was cut back a little bit. Now she could not go with him to the school. In 
spite of her immense interest in his studies, she could not help him in his lessons as he was learning 
English, laws of gravity, Archimedes’ principle and many more such things which she could not 
understand and this made her distressed. She found herself at loss. Another thing which disquieted her 
much was that the kids were not learning about God and scriptures in the school instead they were given 
music lessons which was not an respectable t in her belief. To her music was not meant for gentlemen. It 
was intended for beggars and prostitutes only. She highly disdained the music lessons. She was dismayed 
and withdrew herself to some level. Perhaps she realised that in the reforming of the child her role was 
finished and this very thought affected her most.  
 
After finishing school Khushwant went to university. He was given a separate room. The common nexus 
of their friendship was ruptured. His grandmother confined herself to a self imposed reclusiveness. She 
spent most of her time in reciting prayers and by sitting beside her spinning wheel. She rarely talked to 
anyone. The only diversion for her was in the afternoon when she relaxed for a while to feed the 
sparrows. A kind hearted person, in village she used to feed street dogs, here in city she concentrated on 
birds and they too became very friendly with her. This was the stage when she found herself altogether 
sequestered and aloof but she weathered this closing off with grace and self-respect.  
 
Khushwant’s grandmother was a firm person. Whatever she experienced in her heart she always held 
back herself from showing her emotions. He recollects that when he went abroad for further studies his 
grandmother was there to see him off on railway station quite calm busy telling the beads of her rosary 
and reciting prayers as ever. When he came back after five years he found her more and more religious 
and more and more self-possessed. She spent even more time in prayers and spinning the wheel. Feeding 
the birds was her only happy pursuit. But just the day before her death for the first time she broke this 
routine and abandoned her prayers. That day she sang the songs of the home coming of the warriors on a 
withered drum along with the ladies of neighborhood in order to celebrate her grandson’s return from 
abroad.  
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Next morning she became ill. The doctor said it was a mild fever and would disappear she could 
anticipate that her end was approaching. She was disconcerted that she neglected her prayers just before 
the final exit from the world. She did not want to waste any more time talking to anybody. She lay 
peacefully in bed praying and telling the beads till her lips stopped moving and rosary fell from her 
lifeless fingers.  
 
Thousands of sparrows flew in to mourn her death and sat dispersed around her body in complete 
silence. They even disregarded the breadcrumbs thrown for them by Khushwant’s mother. They only flew 
away after the corpse was carried away for final ritual 
 


